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WELCOME

It seems strange to think that over a year has gone 
by without any music being heard by audiences 
in Huddersfield or Dewsbury Town Halls. What 
should have been a glorious Kirklees Concert 
Season was silenced by world events, and our 
best efforts to bring live music back to Kirklees 
have been thwarted by the continuing uncertainty 
surrounding the pandemic.

Salvaged from the season is this concert, which 
was to have been the highlight of the Dewsbury 
Chamber Concert Season. Planned as one of a 
series of concerts to mark David Greed’s final year 
as Leader of the Orchestra of Opera North, it features 
Kirklees favourite Jack Liebeck alongside David 
in Bach’s Double Violin Concerto.

Another stalwart of the Kirklees Concert Season, Ian 
Buckle, joins us to perform Mozart’s Piano Concerto 
No. 14. Both works feature the Orchestra of Opera 
North appropriately scaled for this repertoire.

Logistically speaking it was a step too far for 
us to record the concert in Dewsbury, but with help 
from piano movers, film and recording companies, 
and with guidance from the Opera North Technical 
team, we were able to record the performance in our 
temporary ‘home studio’ at Whitehall Road in Leeds, 
and share it with you digitally.

We will return to live performance from September 
as we continue building towards 2023 and the 
Kirklees Year of Music. Until then, I hope you enjoy 
this concert as a taste of what should have been 
and a promise of what is yet to come.

All photography by Justin Slee, except artists’ photographs 
on page 6 of Ian Buckle and Jack Liebeck 

Wolfgang Amadeus Mozart
(1756-91)

Piano Concerto No. 14 in E  major, K449
 I. Allegro vivace
 II. Andantino
 III. Allegro ma non troppo

Johann Sebastian Bach
(1685-1750)

Concerto for Two Violins in D minor, BWV 1043
 I. Vivace
 II. Largo ma non tanto
 III. Allegro

Ian Buckle Piano
Jack Liebeck Violin
David Greed Violin
Orchestra of Opera North
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Mozart settled in Vienna in 1781, glad to have escaped 
his native Salzburg and to have won the freedom to make 
a freelance career – however precarious – as a performer, 
composer and (reluctant) teacher in the ‘city of musicians’. 
He was the virtuoso performer at public subscription 
concerts which he promoted himself, and at aristocratic 
‘soirées’. Central to this activity were the piano concertos 
which he composed and himself performed at these events. 
At the keyboard, Mozart was both virtuoso and creative 
artist. The effect of his playing can be gleaned from this 
observation by a member of the audience at a performance 
of his in Prague in January 1787: ‘we did not know what 
to admire the more — the extraordinary composition, 
or the extraordinary playing; both together made a total 
impression on our souls that could only be compared to 
sweet enchantment!’ The earliest of Mozart’s Viennese 
concertos dates from the autumn of 1782 (No. 12), the 
last from January 1791 (No. 27). However, most were 
composed before the end of 1786; after that, Mozart 
seems to have fallen out of fashion with his Viennese 
public as a composer/performer. 

In February 1784, Mozart began keeping a personal 
catalogue of his own compositions. The first work 
he entered into it was the Piano Concerto No. 14 in E flat 
major, K449. However, modern research has demonstrated 
that Mozart had begun this concerto in the winter of 1782/83 
before setting it aside for several months. He completed 
it early in 1784, when he was in need of new works for 
a busy schedule of private and public concerts that spring. 
In a letter to his father in May 1784, Mozart wrote that 
‘This is a concerto of a very special kind and written 
more for a small orchestra than a large one.’ He contrasts 
it with the three ‘grand concertos’ that immediately 
followed it that year. 

Stylistically, K449 has more in common with the three 
concertos K413-15 which he completed in autumn/winter 
1782/83. Like them, it could be performed a quattro – that 
is, with single strings. In his catalogue, Mozart notes that 
it is scored for ‘2 Violini, Viola e Basso (2 oboe, 2 corni 
ad libitum)’; so oboes and horns were optional. For this 
performance, the Orchestra of Opera North consists 
of a chamber orchestra of five 1st violins, four 2nds, three 
violas, two cellos and bass, with two each of oboes and 
horns. After a first movement Allegro vivace of strongly 
contrasting moods, a graceful Andantino middle movement 
forms the still centre of the work, followed by a finale 
in which an elaborately formal opening theme becomes 
entangled in the piano’s scampering, dance-like figurations. 
Mozart dedicated this concerto to his pupil Barbara Ployer 
(1765-1811), who gave a performance of it on 24 March 
1784, a week after Mozart had given the premiere. 

Stuart Leeks

WOLFGANG 
AMADEUS 
MOZART
(1756-91)

Piano Concerto No. 14 in E  major, K449
I.  Allegro vivace
II.  Andantino
III.  Allegro ma non troppo
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Although as a player J S Bach is most closely associated 
with the keyboard, his son Carl Philipp Emanuel (1714-88) 
wrote of his father in a letter in 1774 that ‘in his youth and 
until the approach of old age... he played the violin cleanly 
and resonantly, and thus kept the orchestra in better order 
than he could have done with the harpsichord’. There 
is some evidence that Bach may have written several original 
violin concertos, but only three have come down to us: the 
concertos for solo violin and orchestra in A minor (BWV 1041) 
and E major (BWV 1042); and the concerto for two violins 
and orchestra in D minor, BWV 1043.

The chief model for Bach’s violin concertos were the works 
of Italian composers, principally those of his slightly older 
contemporary Antonio Vivaldi (1678-1741). It was during 
his time in Weimar (1708-17), when he was employed 
as a court musician by the Grand-Duke Wilhelm Ernst, that 
Bach learnt the craft of composing instrumental concertos 
by transcribing existing works for other instruments. He made 
arrangements of some 19 Italian concertos during this period, 
five for organ, the rest for harpsichord. Thoroughly grounded 
in the Italian style, he went on to emulate it in his original 
concertos. Perhaps the most significant formal feature that 
Bach adopted from his Italian models was the ritornello (‘little 
return’), in which sections for the full orchestra alternate 
with sections for the solo instruments. Material introduced 
in the opening section is returned to, in full or in part, after 
each soloistic episode, and provides a definite conclusion 
to the movement.    

It is not possible to date the three concertos BWV 1041-43 
with any certainty. Bach’s autograph scores for these works 
have not survived. Some parts in his hand survive for the 
A minor concerto and for the Concerto for Two Violins; the 
E major concerto survives only in copies made after Bach’s 
death. One possibility is that the violin concertos date from 
the period 1717-23 when Bach was Kapellmeister at the court 
of Anhalt-Cothen in the service of Prince Leopold. However, 
most scholars now tend to agree that, on the basis of stylistic 
evidence, the date of the Concerto for Two Violins is no earlier 
than about 1730. Bach had moved to Leipzig in 1723 to take 
up the post of Cantor of the school attached to the Church 
of St Thomas. In 1729 he also became director of the city’s 
Collegium Musicum, which brought together students and 
professional musicians for weekly concerts, and with
whom Bach may well have given the first performance 
of this concerto. Largely neglected during the 19th century, 
it became increasingly popular in the 20th, and is now one 
of Bach’s best-loved orchestral works, the compressed 
energy of the outer movements providing a marvellous 
contrast to the songful central Largo in 12/8 time. 

Stuart Leeks

JOHANN 
SEBASTIAN BACH
(1685-1750)

Concerto for Two Violins in D minor, BWV 1043
I.  Vivace
II.  Largo ma non tanto
III.  Allegro
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David Greed was appointed 
Leader of the Orchestra 
of Opera North in 1978 
becoming, at that time, 
the youngest leader in the 
country. His repertoire 
is extensive, including all 
of the major violin concertos. 
He has appeared as guest 
Leader with many orchestras, 

including the Philharmonia, CBSO, BBC National 
Orchestra of Wales, BBC Philharmonic, BBC Scottish, 
Hallé, Royal Liverpool Philharmonic, Royal Northern 
Sinfonia, Bournemouth Sinfonietta, Norwegian Opera, 
Royal Opera House, Irish Chamber, Manchester 
Camerata and English National Ballet. In March 1999 
he led the Orchestra of the Royal Opera on its concert 
tour of the USA and in November 2007 he was guest 
leader of the Orchestra of Norwegian Opera in Oslo. 
His recordings include The Lark Ascending for Naxos, 
conducted by David Lloyd-Jones, and the Elgar 
Concerto with the Hertfordshire Youth Orchestra. 
He is Music Director of the Sinfonia of Leeds, with 
whom he has made recordings of Bartók, Lutosławski, 
Chopin, Beethoven and Rachmaninov piano concertos. 
He has also conducted the Cleveland Philharmonic, 
the City of Leeds Youth Orchestra, the Helix Ensemble 
and at RNCM and Chetham’s School, Manchester.
He coaches violin for the National Youth and European 
Union Youth Orchestras. He has also made visits 
to the State of Kasakhstan and has held the position 
of Principal Guest Conductor with its National 
Symphony Orchestra. He plays on a violin owned 
by the Yorkshire Guadagnini 1757 Syndicate.

British/German violinist, 
director and festival director 
Jack Liebeck possesses 
‘flawless technical mastery’ 
and a ‘beguiling silvery tone’ 
(BBC Music Magazine). 
He has been named as the 
Royal Academy of Music’s 
first Émile Sauret Professor 
of Violin and as the new 

Artistic Director of the Australian Festival of Chamber 
Music from 2022. His playing embraces the worlds 
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Ian Buckle maintains a varied 
freelance career as soloist, 
chamber musician, orchestral 
pianist and teacher. He is 
the artistic director of Pixels 
Ensemble, formed in 2016 
(www.pixelsensemble.org). 
He enjoys long standing 
associations with the Royal 
Liverpool Philharmonic and 

the John Wilson Orchestra, appearing as soloist on 
numerous occasions; and has played concertos with 
the Royal Philharmonic, Opera North and Sinfonia Viva. 
He has been the pianist in Ensemble 10/10 since its 
inception and regularly plays orchestral piano in the 
BBC Philharmonic. He frequently collaborates with 
poets and readers, most recently Andrew Motion, 
Roger McGough and Deryn Rees-Jones; in recitals 
of piano music and poetry: Shropshire and Other Lads, 
a celebration of A. E. Housman; Anthem for Doomed 
Youth, a commemoration of World War One; and Philip 
Larkin’s England. Recordings include transcriptions for 
cello and piano with Jonathan Aasgaard; and sonatas 
by Montgeroult, Viotti, Weber and Mendelssohn 
with the violinist Sophie Rosa, recently released on 
Rubicon Classics. His performance of Gershwin’s New 
York Rhapsody live at the Royal Albert Hall features 
on Warner Classics’ The Best of the John Wilson 
Orchestra, and he and duo-partner Richard Casey 
are soloists in Saint-Saëns’ Carnival of the Animals 
with the RLPO and Vasily Petrenko. Ian teaches at the 
Universities of Liverpool and Leeds, and is an examiner 
with ABRSM. ‘... finely judged detail, expansiveness 
and lots of heart’ (The Guardian on Ian Buckle, 2021).

IAN BUCKLE 
Piano

JACK LIEBECK
Violin

DAVID GREED 
Violin

of elegant chamber-chic Mozart through to the 
impassioned mastery required to frame Brett Dean’s The 
Lost Art of Letter Writing. His fascination with all things 
scientific has included performing the world premiere 
of Dario Marianelli’s Voyager Violin Concerto and led 
to his most recent collaboration, A Brief History of Time, 
commissioned by Melbourne Symphony Orchestra with 
Professor Brian Cox and Benjamin Northey. His latest 
album, Schoenberg and Brahms violin concertos with 
BBC Symphony Orchestra, was released in March 
2020 on Orchid Classics as part of his 40th birthday 
celebrations. The album was the May Edition ‘Recording 
of the Month’ and Concerto Choice Album of the Year 
for BBC Music Magazine. His next album, Ysaÿe’s Six 
Sonatas, will be released on Orchid Classics later this 
year, ahead of the set’s centenary in 2024. Jack Liebeck 
is managed worldwide by Percius.

Switch ON - The Seven Deadly Sins 
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*Opera North Company member for 25 years or more

First Violins
David Greed* (Leader)
Andrew Long (Co-Leader)
Byron Parish
Brian Reilly*
Catherine Landen

Second Violins 
Katherine New*
Cristina Ocaña Rosado
Catherine Baker*
Wendy Dyson*

Violas
David Aspin
Lourenço Macedo Sampaio
Vince Parsonage*

Cellos 
Jessica Burroughs
Daniel Bull

Bass 
Genna Spinks

Oboes
Richard Hewitt*
Catherine Lowe*

Horns
Alexander Hamilton
John Pratt

Director of Orchestra & Chorus Phil Boughton 

Acting Orchestra Manager  Alexa Butterworth 

Library Manager Andrew Fairley*

Librarian Victoria Bellis

Orchestra Operations Manager Christopher Ladds 

Orchestra Transport Manager Ciarán Campbell 

Music Secretary Helen Stephens*

Music Director Garry Walker
Principal Guest Conductor Antony Hermus

The Orchestra of Opera North holds a unique place 
amongst British orchestras as the only ensemble 
in the country to have a year-round dual role in the 
opera house and concert hall. The Orchestra plays 
a significant part in the major concert series of the 
region, appearing with numerous international guest 
conductors and soloists. Important relationships 
with Leeds International Concert Season and Leeds 
Town Hall see the Orchestra performing regular 
concerts of major symphonic repertoire, gala 
concerts, and collaborating with the region’s choral 
societies. It is also the resident orchestra for the 
Leeds Conductors’ Competition and plays regularly 
in Leeds University’s concert season. 

Since the turn of the century, Opera North has 
worked with Kirklees Council in a ground-breaking 
partnership to curate the Kirklees Concert Season 
based in Huddersfield and Dewsbury Town Halls. 
As a result, new relationships have been formed 
with groups across the Kirklees area, including 
performing ensembles and educational institutions. 
In collaboration with Opera North Education, the 
Orchestra has a strong commitment to educational 
and community projects, increasing accessibility 
and encouraging new audiences and the musicians 
of tomorrow. The Orchestra has received 
international recognition for its recordings, and 
won universal acclaim for the Company’s signature 
concert staging of Wagner’s complete Ring cycle, 
which is currently available to view online.

ORCHESTRA 
OF OPERA NORTH

7 Kirklees Concert Season - Orchestra of Opera North
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